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t
hl chi sgrmuhdi dguu†ri thi T

ngr-uuhhbhegr Teukyurhrygr

naPjv thi srunshei

eTkhp†rbhg/ yhhk pui n˙i Tzuh mu

z†di hHshagr thsgbyhygy thz dguugi

sh ekhhbg m†k hHshag uugrygrw uu†x

sgr yTyg v†y dgbumy thi sgr

vhho/ sh gykgfg uugrygr zgbgi

dguugi sgr zuhngi uu†x v†y

tuhpdgaPr†myw uugi thl v†c

†bdgvuhci ayushri hHsha thi kgmyi

tubhuugrxhygyhai h†r thi cgrekh/

thl chi auhi dgvTy dgdTbdgi tuh;

Tkg vgfgrg vgcrgHa-eurxi tui

v†c †bdgvuhci mu phkiw Tz hHsha thz

T uuhfyhegr yhhk pui sgr crhhygr

hHshagr eukyur/ n˙i hHsha-kgrgr

thz dguugi khhck yTknhw T egbgr pui

thbshTbgr aPrTfi tui T dgcuhrgbgr

hHsha-rgsgr/ pui khhckgiw uu†x thz

dguugi Fngy ckhbsw v†c thl

†bdgvuhci kgrbgi bhay b†r hHshag

aPrTlw b†r tuhl hHshaehhy/ 

uugi thl chi thi 7891 dgeungi

ehhi bhu-h†re v†c thl

dgcrTfy nhy zhl n˙i

gbyuzhTzo pTr hHshaw †cgr

T ebTP egbygbha sgrhi/

thbgo nTdhxygr-Pr†drTo

pui hHshag khnusho ċo

hHshai yg†k†dhai xgnhbTr

v†c thl zhl tuhl cTyhhkhey thi

hHshag khygrTyur-ekTxi/ thl

v†c cTak†xi Tz thl chi drhhy mu

khhgbgi sh ygexyi thi †rhdhbTk/

†bdgvuhci v†c thl nhy akuo-

gkhfnx Is†x ngxgrk" tui uugi

thl v†c z†rdguushe thcgrdgzgmy

tui pTrayTbgi sgo y˙ya pui

hgsgr uu†ry tui hgsgr zT. v†y

zhl nhr dgsTfyw Tz thl yrTfy zhl

Tṙi thi T ≤knushagr nnrt/

dgvTkyi v†c thl auhi thi pTr-

khci zhl thi hHsha/  

nhy sgr vhk; pui T xyhPgbshg

v†c thl zhl thi 8891 pTrarhci thi

sgr zungr-Pr†drTo t"b turhtk

uu̇bṙl/ s†ry v†c thl zhl cTegby

nhy sgr ≤bl-thcgrzgmubd

hvu†agxw nhy sh aTpubdgi

pui h/-k/ Pr. tui nhy sgr

yrTshmh†bgkgr hhshagr

Iekgzngr"-nuzhe/ thl v†c

hgbgo zungr zhl t˙bdgaTpi

T bhaeavshe hHsha-

egbygbha/ thl v†c Tphku dgvTkyi

T rgpgrTy ≈ pTrayhhy zhlw thi

dTbmi tuh; hHsha ≈ uugdi sgr

tuhxygrkhagr ygng uuh Tzuh ng

nTfy e†nP†xy/ 

T sTbe sgr zungr-Pr†drTo

v†c thl auhi dgegby p†rai sh

hHshag khygrTyur tui eukyur nhy

Ti thbguuhhbhexygr PgrxPgeyhuu/

b†fi cTeungi n˙i muuhhyi

nTdhxygr-shPk†ow s†x n†k pui

e†kunchg-tubhuugrxhygyw v†c thl

†bdgvuhci ayushri tuh; T s†ey†-

rTy thi dgahfyg pui nhzrj-

thhr†PgHag hHsi thi hHshai yg†k†-

dhai xgnhbTr/ x˙ thi e†kunchg x˙

pui eTkhp†rbhg mu hHshapui s"r a†uk rTsgbxeh )Tkun' 88'(
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I
grew up in Southern California

in a fairly acculturated Reform

Jewish family. Part of what I

considered to be my Jewish

identity was rooted in the small

amount of Yiddish that my father

used at home. Those few words

were dormant seeds that

germinated when I began studying

Yiddish in my senior year at

Berkeley. I had already taken

practically every upper-level

Hebrew course that was offered

and I was beginning to grasp that

Yiddish represented an important

part of Jewish culture. My Yiddish

instructor was Leybl Talmy, an

advanced student of Native

American languages and a native

speaker of Yiddish. With Leybl,

who was nearly blind, I learned not

only the basics of the Yiddish

language, but also the

fundamentals of yidishkayt.

When I came to New York in

1987, I brought with me my

passion for Yiddish but only one

semester’s worth of knowledge.

While in the Master’s program in

Jewish Studies at the Jewish

Theological Seminary, I took some

Yiddish literature classes. I decided

I was ready to do the readings in

the original. Sholem Aleichem’s

“Dos meserl” was my first book. As

I painstakingly translated and

made sense of each word and each

FROM CALIFORNIA TO YIDDISH by Dr. Paul Radensky (alum ’88) 
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WELCOME ALUMNI!
by Yankl Salant (alum ’85),
Director of Yiddish Language Programs

I
am pleased to present the second issue of

Zumer in nyu-york, the alumni newsletter of

YIVO’s Uriel Weinreich Program in Yiddish

Language, Literature and Culture. We have met

the challenge of the 21st century and have

prepared this issue for the World Wide Web

only. Since the last issue, which appeared in

2001, alumni have been sending in requests for

their copy of Zumer in nyu-york and have

provided us with their most current contact

information. The network of alumni has also

been expanded with the addition of 127 alumni

who have completed the last two summers.

In this issue you will find more alumni

profiles and projects along with some inspiring

words from the closing ceremonies of the 2002

program.

Summer 2003 will be the 36th anniversary

of the zumer-program. The 36th is a significant

anniversary because 36 is a multiple of 18. The

meaning of the Hebrew number 18, or , is

life. So next summer will be life squared for the

zumer-program. Hurrah! We plan to celebrate this

important anniversary by hosting a zumer-

program reunion at YIVO at some point during

July 2003. We will keep you informed as plans

progress.

We would like to include even more news of

alumni in the Anniversary Issue of Zumer in nyu-

york. We invite you all to inform us of your most

recent activities related to Yiddish and Yiddish

culture. Please also send us your updated

contact information. This information will be

entered into our alumni database which we

maintain so that we can stay in contact with

you and you can stay in contact with each

other. I hope to see you in the next issue of

Zumer in nyu-york—and at the reunion too!

jh

y˙grgr Pr†drTo/ nhr v†ci

auhi sgrkgcy muuhh n†k jh!

uuhuuTy! nhr uugki PrTuugi sgo

uuhfyhei huçk nhy T uuhsgryrg;

pui dguugzgbg zungr-

Pr†drTnbhegxw uu†x

uugy phreungi hukh

3002 thi hHuu†/ nhr

uugki t˙l k†zi uuhxi

sh Pryho uuh b†r zhh

uugki cTayhny uugri/

thbgo huçk-bungr

zungr thi bhu-h†re

PkTbhri nhr

Tṙbmubgngi b†l

ngr ḃgx pui

dggbsheyg/ pTrcgyi nhr t˙l

dguugzgbg zungr-Pr†drTbhegxw

thr z†ky tubsz dgci mu uuhxi

uugdi t˙grg ḃxyg

Teyhuuhygyi thi a˙fu, nhy

hHsha tui hHshagr eukyur/ ży

Tzuh duy tui ahey tubsz tuhl

t˙grg sgrv˙byheyg

e††rshbTyi/ Tk. uu†x thr

ahey tubsz uugy Tṙi thi

tubszgr sTyi-cTzgw uu†x nhr

phri Fsh mu ck̇ci thi

e†byTey nhy t˙l tui Fsh thr

z†ky ck̇ci thi e†byTey

thhbgr nhyi muuhhyi/ thl v†;

t˙l mu zgi thbgo eungshei

bungr zungr thi bhu-h†re≈tui ċo

uuhsgryrg; tuhl!

a
kuo-gkhfo! thl prhh zhlw

uu†x x'thz thmy Truhx

sgr muuhhygr bungr zungr

thi bhu-h†rew sgr cukgyhi pTr

dguugzgbg cTyhhkheyg

thi sgr Pr†drTo thi

hHshagr aPrTlw

khygrTyur tui eukyur

t"b turhtk uu̇bṙl/

nhr żbgi Tbyegdb-

dgeungi sh p†sgrubdgi

pubgo 12xyi h†r-

vubsgry nhyi mudrhhyi

sgo bungr zungr thi bhu-

h†reckuhz tuh; sgr

thbygrbg./ zhby sgo

Truhxeungi thi 1002 pubgo

grayi bungr pTrkTbdgi

dggbsheyg pui sgr Pr†drTo

zhhgrg thhdgbg gezgnPkTri pubgo

cukgyhi tui aygki tubsz mu

zhhgrg e††rshbTyi/ sgruu̇k v†y

zhl pTrdrgxgry sh bg. dguugzgbg

zungr-Pr†drTnbhegx nhy b†l 721

dggbsheyg pui sh pTrdTbdgbg muuhh

zungri/

thi sgo bungr zungr thi bhu-

h†redgphbgi zhl b†l Pr†phki tui

Pr†hgeyi pui dguugzgbg xyusgbyi

tui kgrgrxw muzTngi nhy cTḋx-

ygrbsheg rhhs pubgo xhuo-vzni

pui sgr zungr-Pr†drTo 2002/

zungr 3002 uugki nhr †Prhfyi

sgo 63xyi huçk pui tubszgr
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T
he tsaytung-roman (novel

serialized in the daily

newspaper) was a

characteristic feature of Yiddish

journalism in America from the

inception of the

daily press in the

late nineteenth

century. A

symbiosis of the

Yiddish novel and

the Yiddish

newspaper grew

out of the

economic circum-

stances of

immigrant life of

the eighteen-nineties, when the

fledgling Yiddish newspaper

industry began to compete with

book publishers for a share of

the market in Yiddish popular

literature. By printing novels in

daily installments, the papers

weakened the demand for

Yiddish books, thus establishing

themselves as the prime source

of low- and middle-brow fiction

in Yiddish.

Focusing on novels published

in the socialist newspaper

Forverts [Jewish Daily Forward],

this study examines the

importance of the novel in the

American Yiddish press and the

role of the press in the develop-

ment of the Yiddish novel.

Edited for over forty years by

Abraham Cahan, the Forverts

played a key role in the

acculturation of the immigrant

Jewish working class. The

tsaytung-roman was one of its

most widely-read features.

Between 1900 and 1940 the

Forverts serialized approximately

two hundred novels. Most were

formulaic works that followed

the conventions of

melodrama and

romance and were

intended to be

entertainment

literature. Their

themes reflect the

social and familial

issues that

preoccupied

immigrant Jews in

the early decades of

the twentieth century, such as

the loss of parental authority,

shifts in sexual norms and

gender roles, the breakdown of

barriers to secular culture and

the social leveling brought about

by economic opportunity. While

imitative of low-brow European

romance literatures, these serials

employed formulae infused with

the acculturationist politics of

the Forverts.

The Forverts also printed

serious novels, professing to

select only the finest

contemporary works written in

Yiddish for publication. Nine

works by Sholem Asch, Zalmen

Shneour and Israel Joshua

Singer are examined here in

light of the Forverts’ politics of

acculturation and Cahan’s

mandate that all serious fiction

published in his paper adhere to

a poetics of fictional realism as

defined by him.  

Yiddish on the Web  
Visit the YIVO Website:

www.yivo.org 

At the following website, you will find links to

many other sites with Yiddish content:

www.yiddishvoice.org

thbgo uu̇ygrshei uugcżyk egi ngi dgphbgi

pTrchbsubdgi nhy T xl Tbsgrg hHsha-rgxurxi:

dhhy thi hHuu†-uugcżyk:

hHsha tuhpi Iuugc"

YIDDISH PULP FICTION AND MORE            
A GROUND-BREAKING STUDY OF THE SERIALIZED NOVEL
By Dr. Ellen Kellman (alum ’84-’85), based on her Ph.D. dissertation, The Newspaper Novel in the
Jewish Daily Forward (1900-1940): Fiction as Entertainment and Serious Literature

Ellen Kellman began her career as a Yiddish instructor teaching in the

zumer-program a few years after her time as one of its students. She is

currently Lecturer in Yiddish in the Department of Near Eastern and

Judaic Studies at Brandeis University. She received her Ph.D. from the

Columbia University Yiddish Studies Program in August 2000.

KELLMAN: 
THE CROWDS WENT WILD

I
have long been fascinated with the history

of reading among Yiddish-speakers and its

impact on their daily lives. The influential

Yiddish daily, the Forverts, seemed to be an

ideal publication on which to center my study.

One of the most popular novels the Forverts

ever ran was “Di umgliklekhe kale fun sofok-strit”

(The Unhappy Bride of Suffolk Street). This novel

is about conflicts between the more firmly

established German Jewish community and the

Eastern European newcomers. Amidst the

melodrama, such serious questions arise as

what should second-generation immigrants do

with their lives and what is the meaning of

family continuity in the new country.

To capitalize on the popularity of this

novel, a stage version was opened on Second

Avenue as the Forverts version was drawing to

a close. Naturally, people flocked to the theater

to find out ahead of time what was going to

happen to the “friends” they had grown to love.

The crowds went wild, at times loudly warning

characters of dangers or attempting to thwart

others from committing heinous acts. The

intensity with which literature was embraced

by ordinary people captivated me as a scholar

and a reader.

I am also interested in how the serialization

of the novel shaped the development of

Yiddish literature. I am now shifting my focus

to the works of serious literature that Ab.

Cahan refused to publish. I have already begun

examining his role in Dovid Bergelson’s brief

and unsuccessful career as a Forverts writer. 
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e
uso-Fk uuhk thl t˙l

cTdrhxi tui cTsTbegiw

uu†x thr v†y nhr 

†bdgy†i TzT Fçusw Tz thl

z†k egbgi eungi rgsi pTr t˙l/

thl uuhk t˙l Tkgngi

kuhci pTr sgr Trcgy

uu†x thr v†y Tkg

dgy†i sgo zungr≈

sTbegi tui kuhci/

†cgr thl nuz

t˙l z†diw Tz thl chi

bhay b†r dgeungi

t˙l dgci T eua thi

egPk tui muuhh euai

tuh; sh cTei/ s†x

euny t˙l s†lw

†cgr thl chi bhay dgeungi dgci

ckuhz e†nPkhngbyi/ thl chi

dgeungi rgsi T P†r grbxyg

uugrygr/ tui thl v†;w Tz thr

uugy zhl pTryrTfyi thi sgo/

thl v†c bhay ehhi gbypgrx tuh;

sh prTdgx uu†x thl uugk t˙l

aygki/ s†x zgbgi prTdgx tuh;

uugkfg thr≈hgsgr thhbgr pui

t˙l≈uugy sTrpi dgphbgi t˙grg

thhdgbg gbypgrx/ 

thl chi dgeungi rgsi mu t˙l

uugdi thhi uu†ryw tui s†x uu†ry

thz muuhabsuru,shehhy/ thi n˙bg

ṁyi≈tui thl chi auhi Tṙi thi

Ti gkygri sur≈v†y ngi s†x

dgrupi sh d†ksgbg

ehhy/ thl chi Ti

TngrheTbgr

dgcuhrgbgw dguugi T

xyusgby thi T

hHshagr auk tui thl

chi dguu†ri T

kgrgrhi/ tui nhl v†y

ngi dgkgrbyw Tz thl

yr†d Ti Tjrhu,w Ti

Tjrhu, mumudgci mu

sgr kTbdgr d†ksgbgr

ehhy n˙i rhbd/ s†x vhhxy vnal/

Tz thl ayhh s† v˙by kgri thl

uugdi sgo bgfyi/ tui thl uuhk phri

sgo bgfyi tui sgo v˙by mu T

mueubpy/ s†x thz vnal/ s†x

zgbgi muuhabsuru,sheg

thcgrkgcubdgi/ 

uu†x uugki żi t˙grg muuhab-

suru,sheg thcgrkgcubdgi? tui

uu†x nhhby muuhabsuru,she?

YIDDISH ACROSS
GENERATIONS
by Gella Schweid Fishman (alum ’74-’75)

F
irst of all, I would like to greet you and let

you know that I feel honored to have been

invited to speak to you today. I would also

like to express my appreciation of all of you for

the work you have done this summer. 

But I must say that I did not come here just

to pay you compliments. You do deserve it, but I

came to say a few serious words. And I hope you

will think hard about what I have to say. I have

no answers to the questions that I am about to

ask. They are questions for which each of you

will have to find your own answers.

I came to speak to you about one word, and

that word is intergenerationality. In my day it

was called the goldene keyt (golden chain). I was

born in America, was a student in a Yiddish

school and I became a teacher. And I was taught

that I have a responsibility, a responsibility to

add my ring to the long goldene keyt. That is

hemshekh (continuity). I stand here today and

teach about the past. And I want to bring the

past and the present towards a future. That is

hemshekh. These are experiences across the

generations.

What will your intergenerational experiences

be? And what does intergenerationality mean?

Afitting tribute to a successful summer,

the siyem-hazman featured a keynote

address, a valedictory address and an array

of student presentations which served in

part as a showcase for emerging Yiddish

cultural talent. 

After the thought-provoking keynote

speech by Gella Fishman (reproduced on

following pages in an extended excerpt),

Class Valedictorian Lyudmila Sholokhova

described her path to Yiddish through her

work in the Jewish Department of the

Ukraine National Library. During her tenure

there, she compiled the first catalog of all

the recordings and musical manuscripts in

the An-sky, Kiselhof and Beregovsky

Archival Collection, which was published last

year.  Having immigrated to New York, her

work here allows her to incorporate

yidishkayt into the development of Jewish

educational and cultural projects destined

for Russia and Ukraine.

Of the 59 students who completed the

program, many were proud to display their

accomplishments after a summer of hard

work in the form of essays read aloud, poems

recited, songs sung and skits performed. One

highlight from the student program was a

beautiful a cappella rendition of Zingendik

conducted by Reuben Zellman of the

Elementary class (lyrics by Zisha Weinper,

music by Paul Lamkoff). To introduce the

song, Amanda Seigel of the Advanced class

chanted an original piece of badkhones

(reproduced on p. 6) written by her.  

We hope to continue to focus attention

on exceptional moments from each future

siyem-hazman.

)vnal tuhpi b†gbyxyi żyk((CONT. ON PAGE 6)

SIYEM-HAZMAN 2002

Lyudmila
Sholokhova,
2002 Class

Valedictorian.

khusnhkT
a†k†f†uuTw
xhuo-dgzgdgbgr
2002/
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yhhk pui t˙l uugki żi aṙcgrxw †sgr tuh; hHsha †sgr tuh;

gbdkha/ yhhk pui t˙l uuhki zhbdgi hHshag khsgr nhyi duyi

tuhxaPrTlw ahhi tui ek†r nhy Pgrpgeyg hHshag uugrygr/ yhhk

pui t˙l uuhki żi p†ragrx tui eungi bhmi sh chckh†yge s†

tui cTṙfgri s†x uuhxi pui ngbyai/ yhhk pui t˙l uugki Tphku

uugri hHsha-kgrgrx/ mh thz s†x muuhabsuru,shehhy? 

thl muuhhpk thi sgo/ s†x Tk. thz thi t˙gr uugky pTr zhl/

s†x uugy thr y†i thi t˙gr kgci/ thl v†c s† dgvgry thhi

zTl pui hTbekgi uu†x v†y nhl Pauy sgrprhhy! Tz s† thi sgr

Pr†drTo dgphby zhl T nTng nhy T y†fygr uu†x kgrbgi zhl

hHsha muzTngi/ s†x thz muuhabsuru,shehhy!  

†cgr ng sTr; v†ci hHsha-kgrgrx/ uuU bgny ngi hHsha-

kgrgrx? nhr zgbgi dgeungi mu T ṁy uugi x'thz zhhgr auugr mu

dgphbgi T duyi hHsha-kgrgr/ thi n˙i ṁy chi thl dgdTbdgi thi

T hHshai kgrgr-xgnhbTr/ uuU dhhgi v˙by sh uu†x uuhki uugri

hHsha-kgrgrxw uu†x uuhki v†ci T jke thbgo Pr†mgx pui

muuhabsuru,shehhy? uuU dhhgi zhh? thl chi zhhgr muprhsiw uu†x sgr

gezgeuyhuu-shrgey†r pui hHuu† zhmy s†/ tuhc x'thz s† Ti †ry

uuU ng sTr; v†ci T zgexuu†fheg Pr†drTow uu†x z†k tuhxauki

hHsha-kgrgx thz s† thbgo hHuu†≈bhay ehhi Tbsgr thbxyhyumhg!

h† tuhxauki xyusgbyiw †cgr h† tuhxauki kgrgrx/ 

thl uuhk t˙l sgrmhhki t e†nhag ngåv/ thl uuhhx bhay

uuhpk pui t˙l uuhhxiw Tz thi 1591 thz s† thi bhu-h†re dguugi T

hHsha-uugkykgfg y†daukw ckuhz T eurmg ṁy: muuhh h†r/ tui thl

chi dguugi sh kgrgrhi pui hHsha thi hgbgr hHshagr y†dauk/

sgn†ky v†c thl

dgvTy T j,i≈uu†x

thz n˙i nTi auhi

pui thcgr 05

h†r≈tui ahek tui

thl zgbgi dgdTbdgi

aPTmhri b†l sgo

uuh gr thz dgeungi

nhl cTzufi thi sgr

y†dauk/ 

thl chi dguugi

T hubdg kgrgrhi puk

nhy v†pgbubdw

dkuhciw †Pyhnhzo/

Ithf'k thcgregri

sh uugky pui hHshaw n˙bg xyusgbyi uugki Truhxdhhi tui rgsi

hHshaw tui egnpgrx uugki zhh żi pTr sgr mueubpy pui sgr

hHshagr aPrTl"/ tui thl dhc s†x Tk. thcgr mu n˙i j,i≈tuh;

hHsha wpTrayhhy zhl≈tui ahek z†dy nhrw Iuu†x rgsxyu?

nhhbxyw Tz sgr cgxygr kgrgr tuh; sgr dTbmgr uugky uugy

s†x egbgi sgrdrhhfi?" 

x'thz nhr dguugi TzT a†e/ Iuu†x vhhxyw thl egi bhay?"

v†y gr dggbypgryw I†i T dgzgkaTpy uugy hHsha bhay egbgi

kgci/ †i T xçhçv uugy sgr cgxygr kgrgr bhay egbgi tuhpy†i

s†x uu†x su uuhkxy tuhpy†i"/ 

pTr uu†x z†d thl s†x t˙l? thr pTrgbshey thmy sh

Pr†drTo/ thr dhhy Truhx thi sgr crhhygr uugky/ s† v†y thr

zhl cTvTkyi/ s† thz t˙l dguugi

uuTrgo tui duyw †cgr thmy dhhy

thr Truhx thi sgr tn,gr uugky/

thr uugy v†ci e†bpkheyi/ thr

uugy v†ci aPTbubdgi/ aPTbubd thz

dgzuby/ ng uugy t˙l ayuPi Tvgr

tui Tvhi/ Itui uuU chi thl tui uuU

thz n˙i hHsha tui uuU thz n˙i

hHshag mueubpy"? tui nhy sgo

sTrpy thr zhl rTbdkgi/ x'thz

dgzuby/ thl uu†ky dgz†dyw Tz

rTbdkgi zhl nhy hHsha thz dgzuby/

s†eyuhrho vhhxi rTbdkgi zhl nhy

hHsha/  

tui p†sgri! p†sgri! dgci T

ekTP thi yha! uuUvhi thr dhhy z†ky

thr z†diw Inhr thz bhay dgbud bgngi

tuh; zhl Ti Tjrhu, mu aTpi

muuhabsuru,shei vnal/ s†x uu†x

thl v†c dgkgrbyw s†x uu†x thl

uugk kgrbgi sTr; phri mu ngåho!"

tui sh nTng tui s†x ehbs uu†x

zgbgi s† v˙by muzTngi nhy tubsz

z†ki żi pTr t˙l Tkgngi T

nuxygr/ s†x thz sh mueubpy/ sh

mueubpy khdy thi TzT nhi

muuhabsuru,shehhy/ 

uuhbya thl t˙l Tkgngiw Tz thr

z†ky nnahl żiw Tz thr z†ky

kgrbgi uu̇ygrw Tz thr z†ky

p†sgri uu̇ygr/ bhay b†r thi sgr

druhxgr uugkyw b†r s† thi hHuu†

z†ky thr p†sgri/ tui thl p†sgr

s†x: ngr hHsha thi hHuu†w ngr

eurxi tuh; hHsha thi hHuu†w ngr

zaurbTki tui khygrTyur muuhh-

aPrTfheg/ thl p†sgr tuhl Tz s†

z†k ngi kgrbgi hHsha-kgrgrx uu†x

z†ki pTrayhhi uu†x s†x thz

muuhabsuru,shehhy/ 

thl cTdrhx t˙lw thl sTbe

t˙lw thl kuhc t˙l tui thl ahe

t˙l thcgr n˙bg crfu, pui n˙i

sur uu†x v†y s†x Tk. surf-

dgnTfy/ T druhxi sTbe t˙l/

dgkg phanTi thz sgr drhbsgr pui sgr

TrfhuuTkgr zTnkubd pui sh mpui-

TngrheTbgr hHsha-uugkykgfg aukiw

uu†x dgphby zhl thi sh chckh†ygei

pubgo xyTbp†rsgr tubhuugrxhygy/

zh thz tuhl T hHshagr P†gy/
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muuhabsuru,shehhy )vnal( 

Shira Shazeer
and Ken
Richmond of the
Klezmaniacs
play a song at
the 2002 siyem-
hazman.

ahrv azhr tui
anutkhe rhya-

n†bs pui sgr
eTPgkhg

IekgznTbhTei"
aPhki pTri

guko ċo xhuo-
vzni 2002/
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Some of you will be writers in either Yiddish or English. Some of

you want to sing Yiddish with authentic pronunciation, with clear,

perfect Yiddish words. Some of you want to be scholars and will

come here to utilize the YIVO Library and enrich people’s

knowledge. Some of you will even be Yiddish teachers. Is this

intergenerationality?

I have my doubts. All that is a part of your world. It is about

what you will do in your own life. I just heard something from

Yankl that thrilled me: that here in the zumer-program a mother

and daughter are studying Yiddish together. Now that is

intergenerationality!

But we must have Yiddish teachers. Where does one look for

Yiddish teachers? We have reached a period where it is difficult

to find a good Yiddish teacher. I attended a Yiddish teacher-

training seminar. Today where are prospective Yiddish teachers

who wish to add their ring to the goldene keyt supposed to go? 

I am pleased that the YIVO Executive Director is here in the

audience. If there is a place where there should be a six-week

program to train teachers, it is at YIVO—not at any other

institution! Teaching students is important, but training

teachers is essential.

Here is an amusing anecdote. I don’t know how many of you

know that in 1951, there was a secular Jewish day school in New

York—only for two years. I was the Yiddish teacher in that Jewish

day school. I had a fiancé then—who’s been my husband now for

over 50 years—and Shikl and I went for a walk after he came to

meet me at the day school.

I was a young teacher then, full of hope, belief and optimism.

“I will turn the Yiddish world upside down. My students will go

out and speak Yiddish and they will fight for the future of the

Yiddish language.” And I say all this to my fiancé—in Yiddish, of

course—and Shikl says, “What are you talking about? Do you

think that the best teacher in the world can attain that goal?

I was shocked! “What do you mean, I can’t?” He replied,

“Yiddish will not be able to survive without its own environment.

Without that, even the best teacher will not be able to accomplish

what you want to accomplish.”

Why am I telling you this? You have now

reached the end of the zumer-program. You are

about to go out into the wide world. Here you

were sheltered. Here it was safe and warm, but

now you are going out into the real world. You will

have conflicts. You will experience tension.

Tension is healthy. You will be pulled in many

directions. “And where am I and where is my

Yiddish and how does Yiddish fit into my future?”

This is what you will have to struggle with. It’s

healthy. I would say that to struggle with Yiddish

is healthy. Doctor’s orders: struggle with Yiddish!

And make demands! Bang on the table!

Wherever you go you should say, “It is not

enough that I have taken responsibility to create

hemshekh across the generations! Whatever I

have learned and will learn must lead to action.”

And the mother and daughter who are here

today should serve as a model for you. That is

the future. The future consists of just such

intergenerational actions.

May you all continue to learn! May you

continue to make demands! Make demands not

only out in the world, but right here in YIVO.

And I demand more Yiddish at YIVO, more

courses in Yiddish at YIVO, more bilingual

journals and literature! I also demand that this

be a center for the training of Yiddish teachers

who will understand the concept of

intergenerational learning.

I greet you, I thank you, I praise you and I

send you blessings from my generation which

made it through all this. Thank you so much.

Gella Fishman is the founder of the Yiddish Secular

Schools of North America Archival Collection at Stan-

ford University Libraries. She is also a Yiddish poet.

T duy-n†rdiw T duy-n†rdiw cFçusg k̇yw

v˙by uugki nhr zhbdgi T ayhek pTr t˙l/

nhr v†pi Tz s†x khs uugy t˙l dgpgkiw

Tz thr z†ky pui prhhs tui bj, euugki/

tuhw y˙grgr gukow aygky zhl b†r p†r

sh euku, pubgo ḃgo sur/

vTrmhe tui hHshakgl thz tubszgr ekTbdw

nhr uugki t˙l sgreuuhei nhyi s†zhei dgzTbd/

s†x khsgkgw s†x khsgkg thz dgarhci dguu†ri

pui uu̇bPgr tui kTne†; murhe nhy phk h†ri/

tubszgr jçr rtuçi zgknTi v†y s†x Tkhhi

TrTbzahry

tui gr v†y sh jçrv pgHe †bdgphry/

nhr crgbdgi t˙l s†x khsgkg nhy v†pgbubd

tui nuyw 

nhy jkunu, pui T uugky †i yruhgr tui †i

ckuy/

y† vgry zhl muw nhy Fçus T xl

pTr sgr dçurv tui ji pui sgr hHshagr aPrTl/

YIDDISH ACROSS GENERATIONS (CONT. FROM PAGE 4)

Amanda Seigel (right) chanting her introduction to the song Zingendik, as Reuven Zellman, the song’s arranger, looks on.

nrho-jhv xdk )rgfyx(
aygky phr thr Tṙbphr
muo khs Izhbdgbshe"w
uu†x thz TrTbzahry
dguu†ri pui rtuçi
zgknTbgi )khbex(/

Ti Tṙbphr mu T khs≈tuh; Icsjbha" pui nrho-jhv xdk
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W
e at YIVO are proud to present a selection of

our recent activities and accomplishments.

To find out more about YIVO’s activities in

general, become a YIVO member and receive each

issue of Yedies fun YIVO / YIVO News. And visit the

YIVO website: <www.yivo.org>.

Online Photo Catalog of 
Jewish Life in Eastern Europe
August 14, 2002—A new, online edition of YIVO’s

People Of A Thousand Towns, a videodisc of over

15,000 photographs of Jewish life in Eastern Europe,

is now available to visitors in YIVO’s shared reading

room at the Center for Jewish History at 15 West

16th Street, New York City, open to the public

Monday-Thursday, 9:30-5:15. 

CD Release of Works of Vladimir Heifetz
August 15, 2002—YIVO released a new CD, Songs Are

All I Have: The Musical Legacy of Vladimir Heifetz.

Produced by Donna Gallers (alum ’99-’00), this

recording draws much of its material from the

Vladimir Heifetz collection, established in 1980 by

his wife Pearl in the Music Archives of YIVO.

Production was underwritten by the Estate of

Vladimir and Pearl Heifetz. 

English Translation of Herman Kruk’s 
Diary of the Vilna Ghetto Published
September 24, 2002—YIVO celebrates the publication

of The Last Days of the Jerusalem of Lithuania:

Chronicles from the Vilna Ghetto and the Camps, 1939-

1944 — the English translation of the diaries of

Herman Kruk, an activist from Warsaw who fled to

Vilna at the beginning of World War II. Published in

cooperation with Yale University Press, this edition

was edited by Benjamin Harshav and translated from

the original Yiddish by Barbara Harshav.

Just Published: 
Anthology of Jewish Youth Autobiographies,
YIVO Contest Entries from 1930s
October 15, 2002—The publication of Awakening

Lives: Autobiographies of Jewish Youth in Poland Before

the Holocaust was fêted by YIVO. This important

anthology, published by Yale University Press in

cooperation with YIVO and edited by Jeffrey

Shandler (alum ’82-’84), gives an intimate and

moving glimpse into the lives of Polish Jewish youth

before the destruction of World War II.

The above books and recordings can be purchased from

The Shop in the Center for Jewish History (917-606-8220)

and at the Workmen’s Circle Jewish Book Center (800-

922-2558, ext. 285).

YIVO ON THE MOVEYIVO ON THE MOVE sgr hHuu† rhry zhl

n
hr dhci s† thcgr Ti †Pek̇c pui tubszgrg ḃxyg

tuhpyugi/ tuhc thr uuhky zhl sgruuhxi Tkmshbd uu†x

nhr yugi z†ky thr uugri T nhydkhs tui cTeungi

hgsi bungr hshgu, pui hHuu†/ dhy tuhl T eue tuhpi uugcżyk

pubgo hHuu†:

e†nPhuygrhzhrygr p†y†-eTyTk†d  

pui hHshai kgci thi nzrj-thhr†Pg thmy drhhy

tuhduxy 41w 2002: T ḃg e†nPhuygrhzhryg tuhxdTcg pui

IhHsi pui yuhzby aygykgl"w sgo hHuu†x T uuhsg†shxe nhy

thcgr 000w51 p†y†drTphgx pui hHshai kgci thi nzrj-

thhr†Pgw thz thmy drhhy pTr p†ragrx thbgo cau≤pu,shei

khhgbzTk thbgo mgbygr pTr hHshagr dgahfygw 51 uugxy

61ygr dTxw bhu-h†re/ sgr khhgbzTk thz †pi n†byhe chz

s†bgrayhew 03:9Ω51:5/

ḃ e†nPTeyk nhy uugre pui uukTshnhr jp.

tuhduxy 51w 2002: sgr hHuu†

v†y Truhxdgdgci T ḃ

e†nPTeykw Ikhsgr≈Tk.

uu†x thl pTrn†d: sh

nuzheTkhag hruav pui

uukTshnhr jp."w Pr†sumhry

pui shbv PTy dTkgrx )Tkun'

99'Ω00'(/ T xl pui sh

nTygrhTki pTr sgo

e†nPTeyk bgngi zhl pui

sgr zTnkubd pui uukTshnhr

jp.w uu†x żi Tnkbv Pgrk v†y thi 0891 tuhpdgaygky

thbgo nuzhe-Trfhuu pui hHuu†/ sh Pr†suemhg thz dgayhmy

dguu†rikuhysgrmuu†vpuiuukTshnhrtuiPgrkjp./

Truhx sh gbdkhag thcgrzgmubd pui vgrnTi eruex y†dcul
pui uuhkbgr dgy†
xgPygncgr 42w 2002: sgr hHuu† v†y dghuo-yuçy s†x

Truhxeungi pui sgr gbdkhagr thcgrzgmubd pubgo y†dcul pui

vgrnTi eruew T uuTraguugr cubshxy uu†x thz ċo †bvhhc

pui sgr muuhhygr uugky-nkjnv Tbyk†pi ehhi uuhkbg/ sh

tuhxdTcg thz rgsTeyhry dguu†ri surl cbhnhi vraçw

thcgrdgzgmy pui hHsha surl cTrcTrT vraç tui

Truhxdgdgci dguu†ri cau≤pu, nhyi pTrkTd pui hghk-

tubhuugrxhygy/ 

.<www.yivo.org>

SONGS ARE ALL I HAVE
THE MUSICAL LEGACY OF VLADIMIR HEIFETZ

khsgr≈Tk. uu†xthlpTrn†d
sh nuzheTkhag hruav pui uukTshnhr jp.

featuring
Zalmen Mlotek
New Yiddish Chorale
Robert Paul Abelson
Re’ut Ben Ze’ev
Adrienne Cooper
Amy Goldstein
Lorin Sklamberg

YIVO
hHuu†

Tçrvo b†uugraygri nhyi uu̇yvTkygr-ekTxw 7991/
Avrom Nowersztern and the Advanced class, 1997.

)vnal tuhpi b†gbyxyi żyk(
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gray Truhx pui srue sh zTnkubd pui Puhkha-hHshag

hudby-tuhy†ch†drTphgxw t˙bdgcubdgi tuh; 

hHuu†-e†beurxi pui sh 03gr h†ri

†ey†cgr 51w 2002: sgr

hHuu† v†y dgPrTuugy s†x

Truhxeungi pui T zTnkubd

tuhy†ch†drTphgx dgarhci

pui hHshagr hudby thi Puhki

pTri jurci tui thmy

thcgrdgzgmy tuh; gbdkha/

sh uuhfyheg zTnkubdw

Truhxdgdgci pubgo pTrkTd

pui hghk-tubhuugrxhygy

cau≤pu, nhyi hHuu† tui

rgsTeyhry pui hjhtk-Tct

aTbskgr )Tkun' 28'Ω48'(w

dhy tubsz Ti thbyhngiw

rhrbshei ckhe tuhpi kgci

pui hubdg hHsi grç sgr muuhhygr uugky-nkjnv/

nhy cTaygkubdgi ygkgp†bhry thi sgr er†o pubgo mgbygr

pTr hHshagr dgahfyg )0228Ω606Ω719( †sgr sgo chfgr-mgbygr

ċo Trcgygr-rhbd )0086Ω988Ω212w khbhg 582(/

ALUMNI IN PRINT

YIVO is proud to list here a selection of works by

zumer-program alumni. If you would like your

publication to be listed in the next issue of Zumer in

nyu-york, please submit complete bibliographic

information to Yankl Salant via e-mail:

<ysalant@yivo.cjh.org>.

BOOKS
Joel Berkowitz (alum ’90-’91). Shakespeare on 

the American Yiddish Stage. Iowa City: University of 

Iowa, 2002.

Gella Schweid Fishman (alum ’74-’75). In shtile shoen:

lider. Hoboken: Ktav, 2002.

Dara Horn (alum ’01). In the Image. New York: W.W.

Norton, 2002.

Troim Katz Handler (alum ’91). Simkhe: epistolarishe

libelider = Simkhe (Celebration): Love-Letter Poems.

Translated by Shimon Beyles; preface by Dovid Katz.

Milwaukee : International Association of Yiddish

Clubs, 2001. 

Karina von Tippelskirch (alum ’94). “Also das

Alphabet vergessen?”: die jiddische Dichterin Rajzel

Zychlinski. Marburg: Tectum Verlag, 2000. 

DISSERTATIONS
Dror Abend-David (alum ’99-’00). Scorned My Nation:

A Comparison of Translations of The Merchant of Venice

into German, Hebrew, and Yiddish. Ph.D. dissertation,

New York University, 2001.

Ellen Kellman (alum ’84-’85). The Newspaper Novel in

the Jewish Daily Forward (1900-1940): Fiction as

Entertainment and Serious Literature. Ph.D. dissertation,

Columbia University, 2000.

Michaela Heller Safadi (alum ’95). Yiddish: Its

Survival in an English-Dominant Environment. 

Ph.D. dissertation, University of California at Los

Angeles, 2000.

Sarah Abrevaya Stein (alum ’93). The Creation of

Yiddish and Judeo-Spanish Newspaper Cultures in the

Russian and Ottoman Empires. Ph.D. dissertation,

Stanford University, 1999.

Jennifer Anne Sylvor (alum ’90-’91). Literary

Impersonations: On the Development of National Prose

Traditions in Russian and Yiddish. Ph.D., University of

California at Berkeley, 2000.

Bettina Warnke (alum ’89-’91). Reforming the New

York Yiddish Theater: The Cultural Politics of Immigrant

Intellectuals and the Yiddish Press, 1887-1910. Ph.D.

dissertation, Columbia University, 2001.

Keith Ian Weiser (alum ’94). The Politics of Yiddish:

Noyekh Prilutski and the Folkspartey in Poland, 1900-

1926. Ph.D. dissertation, Columbia University, 2001.

HELP US FIND MORE OF YOU!
Alumni Database Report
There are 1303 records of alumni through summer

2002. Of those, 243 are completely missing

addresses, and of the 1060 addresses we do have,

many are out of date. Notwithstanding, we are

pleased to report that 199 information question-

naires (respresenting 15% of all alumni) have been

received to date. However, we want a higher return!

Help With Our Database
How do we achieve a higher return? We need your

help. If you have not sent us your questionnaire,

please contact Yankl Salant to obtain one. Or you can

fill it out directly online at <www.yivo.org>. Click on

the “Courses” link at the bottom of the page. Then

click on the “Uriel Weinreich Program” link on the

left, then the “Alumni Questionnaire” link on the left.

Send us names and addresses of other alumni

with whom you are still in contact. We will do the

rest. We just need the name of the person

(including current name and name used during the

zumer-program), their mailing address, e-mail

address and phone number.

Contact Yankl Salant at YIVO, 15 W. 16 St., NY, NY

10011-6301, USA; e-mail <ysalant@yivo.cjh.org>; 

direct line 212-294-6138; fax 212-292-1892.

sgr hHuu† rhry zhl )vnal( 



zumer in nyu-york • no. 2 • fall 2002 zungr thi bhu-h†re•bun' 2•vTrcxy ≤ax"d<9>

Refresh Your Yiddish!

URIEL WEINREICH PROGRAM 2003
June 23 - August 1. Contact Yankl Salant for information on

how to register: tel 212-294-6138 • fax 212-292-1892

ysalant@yivo.cjh.org

prhay †P t˙gr hHsha!

thi xgnhbTr v†c thl dgzufy Tkgrkhh nTygrhTki tuh; hHsha pTr

n˙i p†raTrcgy/ uugi gx thz dgeungi sh ṁy tuhxmuek̇ci T

shxgryTmhg-ygngw v†c thl zhl xPgmhgk †Pdgaygky tuh; T ygng

uu†x uugy p†sgri thcgr vuhPy hHshag neurhow muuhai zhh T xl uu†x

dgphbgi zhl thi hHuu†/ sgr yhyk pui sgr shxgryTmhg thz Ijxhshzo

thi sgr ≤eupv pui rgp†rgo: T ch†drTphg pui r' sus ci nrsfh

yuugrxehw sgr y†kbgr"/ 

cg,i pTrgbshei n˙i s†ey†rTy chi thl dguugi sgr TsnhbhxyrT-

y†r pui akuo-gkhfo-auk 12 thi sgr cr†bex/ s†ry v†c thl dgvTy sh

zfhv muzTngbmuTrcgyi nhy sh naPju, agfygrw d†ygxnTi tui

phanTi/ zhhgr khcaTpy tui y†i pTr sgr hHshagr aPrTl tui eukyur

uugy nhl thhche thbxPhrhri/ aPgygr v†c thl dger†di b†l Trcgy

nhy T a˙fu, mu nTng-kaui: euso thi hHshai eukyur-e†bdrgx tui b†l

sgo uuh T p†y†Trfhuuhxy ċo p†ruugryx/ thl v†c tuhl dgTrcgy thi

hHuu† ċo †rdTbhzhri sh nTygrhTki pui sgr uuhkbgr evhkv/ s†x †brhri

tui khhgbgi hgsi y†d sh PTPhri pui Tzgkfg dsukho uuh mnj aTcTs tui

nTex uu̇bṙl thz dguugi Ti tuhxgrdguuhhbykgfg thcgrkgcubd!  

thmy chi thl sgr dgvhk;-shrgey†r pui cr†bpnTi-mgbygr ċ sgr

29xygr dTx-"uu̇"/ s†ryi vTky thl kgemhgx uugdi hHshagr khygrTyur

tui phr †i shxeuxhg-druPgx tuh; hHsha/ thl zg p†ruhxw Tz sh "uu̇" z†k

t˙bphri T hHshai dgzTbd-uuTrayTyw Fsh sh uu†x zhhgr rgPgryuTr

cTayhhy ckuhz pui Iyuo cTkTk̇eT" tui Ituhpi PrhPgyahe" z†ki v†ci

sh dgkgdbvhhy zhl mu cTegbgi nhy sgr ṙfehhy pui tubszgr

nuzheTkhagr hruav/ thl jkuo tuhl uugdi T n†k tuhpphri T Phgxg thi

hHsha/ s†x żbgi yhhk Pkgbgr n˙bg tuh; mu cTegbgi sgo crhhyi hHshai

mhcur nhy tubszgrg eukyur-tumru,/

rTsgbxeh tui hHsha )vnal pui żyk 1( 

sentence, I felt as if I were delving into a

Talmudic passage. I was falling deeply in love

with Yiddish. I had to know more.

Assisted by a scholarship, I enrolled in the

Uriel Weinreich Program in the summer of

1988. There, I was introduced to the biblical

translation of Yehoash, the writings of Y.L.

Peretz and the development of Klezmer music. I

acquired a considerable degree of fluency that

summer. I even gave a presentation—farshteyt

zikh, in gantsn af yidish—on the esoteric topic of

how to make compost.

Thanks to the zumer-program, I was now able

to explore Yiddish literature and culture from an

insider’s perspective. After completing my second

Masters, this time at Columbia University, I

began doctoral studies in East European Jewish

History at the Jewish Theological Seminary. Both

at Columbia and JTS, I sought out Yiddish

materials as the subjects of my research. When it

came time to choose a dissertation topic, I

purposely selected one that would require Yiddish

primary sources, many of which are found at

YIVO. The title of the dissertation is Hasidism in

the Age of Reform: A Biography of Rabbi Duvid ben

Mordkhe Twersky of Tal’noye.

While completing my doctorate, I became the

administrator of the Sholem Aleichem Shul 21

Cultural Center in the Bronx. There, I had the

privilege to work with the Schaechter, Gottes-

man and Fishman families. Their Yiddish acti-

vism and love for Yiddish language and culture

will always be an inspiration for me. I soon

obtained more Yiddish-related work. I began at

the Congress for Jewish Culture, and then

became a photo-archivist for the Forverts. From

the Forverts, I was hired by the YIVO Institute to

organize the papers of the Vilna kehile. Every

day, I read and held the papers of such leading

cultural figures as Zemach Shabad, Max

Weinreich, and Rabbi Chaim Ozer Grodzinsky. 

I am now Assistant Director of the Bronfman

Center for Jewish Life at the 92nd Street “Y.” So

far at the “Y,” I have taught classes in Yiddish

literature and led Yiddish language discussion

groups. An offering I foresee at the “Y” would be

a Yiddish song workshop, so that those of us

whose repertoires consist of not much more than

“Tum Balalaika” and “Afn Pripetshik” can know

the richness of our musical heritage. It is also my

dream one day to produce a Yiddish play. These

are some of the ways I plan to share our cultural

treasures with the broader Jewish community.

RADENSKY AND YIDDISH 

Siyem-hazman, 1983. xhuo-vzniw 3891/
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s
h zungr-Pr†drTo

gexhxyhry auhi 53 h†r/

zh Tbyuuheky zhl tui uuTexy

hgsgx h†r tui thz sh cgxyg

Pr†drTo tuh; sgr uugky pTr

sh uu†x uuhki tuh; Ti

thbygbxhuui tupi zhl kgrbgi

tui pTryhpi thi sgr hHshagr

aPrTl tui eukyur/ sgr hHuu†

uu†ky bhay dgegby †bphri

TzT vmkjvsheg Pr†drTo †i

sgr ayh. pui ngbyai uu†x

v†ci zhl thcgrdgdgci thr

nhxhgw uu†x v†ci cTak†xi

mu zgiw Tz zh z†k nnahl żi

hgsgx h†r T sTbe zhhgr

phbTbmhgkgr ayh./  

bTyhrkgl uuhki nhr

†Pdgci Fçus sh hjhsho tui

pubsTmhgx uu†x v†ci dgdgci

tui dhci b†l TzT ayh./ †y

żbgi tuhxdgrgfby Tkg

xyhPgbshg-p†bsi tui

Tbunkyheg ayhmgrxw uu†x

†i zhh uu†kyi zhl x'ruç

xyusgbyi bhay dgegby

pTrdhbgi sgo åfr-khnus/

FRIENDS OF THE ZUMER-PROGRAM

The zumer-program has

been in existence for 35

years. It has been developing

and growing each year and is

the best program in the

world for those seeking to

immerse themselves in

Yiddish language and culture

for an intensive period. 

YIVO would not be able

to run such a successful

program without the

support of people who have

dedicated themselves to its

mission and have decided

that it should continue each

year with needed financial

assistance.

Naturally we would like

to honor those individuals

and foundations who have

given and still give that kind

of support. Here is a list of

endowments, scholarship

funds and recent supporters,

without which our students

would not be able to attend

the program.

xyhPgbshg-p†bsi tui Tbunkyheg ayhmgrx

xyhPgbshg-p†bs t"b ktv )nTbhg( t˙zbcgrd

†ar-zkhd TbhxnTi

xyhPgbshg thi †bsgbe pui rguu' anutk t/ cgegr

xyhPgbshg-p†bs t"b s"r zgkhd c"e

xyhPgbshg-p†bs pTr hHshagr aPrTl t"b Tçrvo d†kscgrd

vgrak dkgzgr )Tkun' 18'w 28'(

xyhPgbshg-p†bs t"b kuHx uuhkhTnx

xyhPgbshg-p†bs t"b b†rnTi tui r†zhyT uuhbxy†i

khkhgi tui hutk Fvi

xyhPgbshg thi †bsgbe pui anutk kTPhi

sh nTex tui TbT kguuhbx†i-pubsTmhg

xyhPgbshg thi †bsgbe pui årv b†rhl

xyhPgbshg thi †bsgbe pui crufv PTy

c,hv k/ PuPe†-xyhPgbshg-p†bs thi †bsgbe pui zgkhdw Tçrvo tui

hux; )†xhT( PuPe† tui P†kT PuPe† †kegbhmeThT

xyhPgbshg t"b d†ksg nTag Pk†yehi

p†ruugryx-Tx†xhTmhg

årv ṗbayhhi

Tvri tui x†bhg phanTi-pubsTmhg pTr hHshagr eukyur

xyhPgbshg t"b vTrh tui mgkhg muegrnTi

tx≤r e†s†r Fvi-Prhz pTr hHsha-kgrgrx

s"r jhho e†bxyTbyhbgrw z"k

xyhPgbshg t"b bhyT chbsgr eurbhe

xyhPgbshg thi †bsgbe pui prTbxhx khyuugr erTxb†uu

khhc kgbxeh-xyhPgbshg thi †bsgbe pui årv tui nthr eagbxeh

aknv agr )Tkun' 57'w 67'w 87'( 

akuo-gkhfo-auk 12-eukyur-mgbygr

For information about Planned Gifts to YIVO, contact
Ella Levine, Director of Development: 212-294-6128.

REMEMBER YIVO IN YOUR WILL
aṙcy hHuu† Tṙi thi t˙gr muu†v
Fsh tuhxmudgphbgi uugdi PkTbhryg n≤bu, sgo hHuu†w pTrchbsy      

zhl nhy gkT kguuhiw Tbyuuhekubd-shrgey†r: 8216Ω492Ω212/

jbv euPgr phry †i nhyi dgzTbd-uuTrayTyw 0002/
Adrienne Cooper leads the folksong workshop, 2000.

Scholarship Funds and Recent Contributors
Dore Anisman

Dr. Zellig Bach Scholarship Fund

Rev. Samuel A. Baker Memorial Scholarship

Lillian and Joel Cohen

Dr. Jaime Constantiner

Leah (Manya) Eisenberg Scholarship Fund

Sara Feinstein

Aaron and Sonia Fishman Foundation for Yiddish Culture 

Forward Association

Paul (Hershl) Glasser (alum ’81, ’82)

Abe Goldberg Yiddish Language Scholarship Fund

Ester Kodor Koyn-Priz Far Yidish-Lerers

Frances Litwer Krasnow Memorial Scholarship

Nita Binder Kurnick Scholarship

Shmuel Lapin Memorial Scholarship

Leib Lensky Scholarship Fund in Memory of Sara and Meir Kshiensky

The Max and Anna Levinson Foundation

Sara Norich Memorial Scholarship

Scholarship in Memory of Brucha Patt

Golda Masha Plotkin Scholarship

Bessy L. Pupko Scholarship Fund in Memory of Zelig, Abraham and

Joseph (Osia) Pupko and Paula Pupko Olkenitzkaya

Stuart Schear (alum ’75, ’76, ’78)

The Ruth & Misha Schneider Memorial Fund

Sholem Aleichem Shul 21 Cultural Center

Louis Williams Scholarship Fund

Norman and Rosita Winston Scholarship Fund 

Harry and Celia Zuckerman Scholarship

Contribute to ZUMER IN NYU-YORK ! 
Write about your Yiddish activities.

E-mail Yankl Salant at <ysalant@yivo.cjh.org>.

pṙbs pui sgr zungr-Pr†drTo


